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The look of XS is as glitzy, complex, and involuted as electronics. 


It is loaded with a large amount of subliminal information in a 


densely packed composite space. XS resonates not only with 


contemporary historical images, but also with faint visual 
references to Pompei, the cave dwellers, and the 60s. Sets, props, 
and backgrounds are complex but subtly unified, complementing 
the musical compositional style of Mr. Chatham. Like his 
compositions, 1t can remain interesting and hypnotic over an 
extended period of time by its ability to construct several levels of 


meaning without dictating a specific temporal order or interval. 


Stemming from my 2D work which delineates an additive, 
constructive, synthesized space: XS further explores my 
investigations into the visualization approach to art, as opposed 
to the dominant reductive mode. Style here serves as a means of 
transmission, engaging the mind in the complex contemporary 


situation which is beyond easy fundamentalist analysis. 


XS is about the spiritual life of our nation, the excessiveness of 
contemporary electronic and nuclear overload, and _ the 
proliferation of information. XS constitutes itself as a continuum 


of reflection. 


In our time, information moves fast and meaning moves slow: 
therefore, the structure of XS is that of a pond in which a stone is 
cast. Ever wider circles of meaning radiate out, creating a 
metaphor for our age of proliferation. In XS, clouds of visual, 


musical and performed semiotics besiege the interpretive powers 


of the audience by bringing to the foreground the texture of the 
piece, and its plurality of meaning. XS is a loaded fairy play: a 
reverie on the dusk of MANkind. 
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In XS the struggling soul is caught in an inexorable web of 
proliferation, abused spiritual vision, of love, and of war. It 
exemplifies art superiority over media and politics as it ultimately 
is an opera of transcendence and freedom. ‘The look of XS breaks 
down the given signs of our time in order to liquidate their 
meanings. Mental associations are liberated from the constraints 
imposed upon us by mass cultural patterns. Emotions and 
thoughts once repressed can be freed by the shaking of these 
codes. ‘The tired images and beliefs are destroyed in the creation 
of a freer thought. Psychic barriers must fall as a symbolic end of 
power and an old meaning, simulated through the methods of 
assumption, elevation, saturation, sublimation and obscenity. By 
abolishing the distance between the real and its representation, 
the real is subverted by the imagination and becomes hyper-real. 
To a system whose argument 1s logical oppression and repression, 
the strategic resistance is the liberating refusal by implosion of 
meaning and the use of hyper-conformist simulation. It is the 


equivalent to sending back to the system its own logic by doubling 


it — to reflect its meaning back. Like a mirror, without absorbing 


it. Itis a smooth, lost world. 


In XS, it is a well-worn cliché that we live in the era of overload. 
The optimistic view might be that we’ve reached a new and 
higher level of symbol density and we are now able to combine 
many individual symbols into complex relationships, or chunks, 
of information. ‘The pessimistic view of our present situation 
might be that we have been bombarded with a barrage of 
misinformation from the glutted image bank to the point of 
overkill. XS tries to rectify this discrepancy with an attitude of 
transcendence. It builds on the raw material of the information 
glut without believing in it. With collapse of official meaning, it 
benefits from a system it knows to be corrupt. Information 1s not 
knowledge, knowledge is not wisdom, wisdom is not beauty, 
information is not truth. What we are left with 1s the autonomous 
subject, and this autonomous subject is making free choices. ‘The 
critical mind, therefore, cannot presume to intervene with an 
idiosyncratic interpretation of XS’s Pandora’s box. XS is intended 
to be ‘read’ through the sets, though its visual representational 
content. The ‘plot’ stems from a series of lavish visual moments 
packed with subliminal content. XS’s lack of closure is part of its 
meaning. XS is not fundamentally literary. It is primarily about 
linkage, as a seamless flow of intuitive imagery comments on 


‘reality’: blending technology and ideology into a_ balance 


between overripeness and concision. XS is the display of the study 
of information about information. In XS, music is the primary 
dramatic element and the scenery the text. ‘The performed action 
is subordinated to internal rumination. As in = symbolist 
performance, XS turns inward, away from the bourgeois world 
and its standards, to a more personnel, private and extra-ordinary 
world. It is detached, distant, dim, and slow, involving little 
physical energy. ‘There is no confrontation, no satire, no attack. 
The world is dissolved into a beatific vision of ecstatic peace 


through the conjunction of opposites. 


